10. High Holiday

At the morning (mnw) service on the High Holidays (mwn wx1 and 195 o), a special melody is
used for chanting the Torah. The High Holidays are unique in this respect; no special melody is
used for Torah cantillation on any of the other festivals. The 14th-century German rabbi Jacob
Mblin (5™nn) wrote that this special melody was designed

to make the worshipers more receptive to the lesson of the
Torah reading, to put them in a solemn mood appropriate for
these Days of Awe. Accordingly, the reader chants in a slow and
dramatically majestic manner.

The examples in this chapter are taken from the traditional
readings for the morning services of Rosh Hashanah and Yom

Kippur. : ﬁ.?iﬁ;’“ e ki
Rosh Hashanah: «;,?’fij;tdym: RE” AR |
First day: Gen. 21:1~34 and Num. 29:1-6. T‘*?}’;\Wé«i:m; . ‘f?:ﬁw :

Second day: Gen. 22:1~24 and Num. 29:1-6.
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Yom Kippur:
Leviticus 16 (complete) and Num. 29:7-11.

On fast days, portions of Exod. 32:12, 34:6-7, and 34:9 are chanted to this melody. On Simhat
Torah, portions of Genesis 1 are chanted to this melody, as well. See pp. 80-81.

The Melodies of the Cantillation Motifs

Hear the melodies of the High Holiday cantillation on CD tracks 83 and 84.

The Siluk Segment and Tippeha Segment

The last word in every verse is marked with siluk. If the preceding word is closely connected in
meaning to the siluk word, it is usually marked with the conjunctive ta‘am merekha.

A siluk segment is usually subdivided by the disjunctive ta‘am tippeha. If there are two words in
the tippeha segment, the first one is usually marked with the conjunctive ta‘am merekha.

Merekha tippeha merekha siluk P?f?”‘;‘ N2 NO20 RO

Chant these words to the appropriate te‘amim. Connect each conjunctive (merekha) to the word
that follows. Pause slightly after the disjunctive ta‘am, tippeha.

195
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(Seep.17) PIP'O ROBDY RIM
(Lev. 16:8) :2IRTDR M8 7

(Lev. 16:5) D% N D7)
(Gen.22:4) PR  TIPRIOR XN

PiD  NnBY
(Num. 29:2) :BRRD NYIY
(Num. 29:5) :02°2Y '19:'7

PIDTD MM NOBH XM
(Num. 29:1) .g35 o onEmn m’

.....

(Gen. 22:13) :1;2;3 nljg n"?b‘? an?ggl

PO R NOBY

(Num. 29:7) PR RS T1OR5R™D
(Gen. 21:15) :BM°EN IR DNR
(Gen.21:5) : 133 PN NN

The Etnahta Segment and Tippeba Segment

Most verses are divided into two segments. Etnahta is the ta‘am that marks the end of the first
segment, and siluk marks the end of the second segment. If the etnahta word and the word
before it are closely connected in meaning, they are usually marked munah etnahta.

An etnahta segment is usually subdivided by the disjunctive ta‘am tippeha, If there are two
words in the tippeha segment, the first one is usually marked with the conjunctive ta‘am

merekha.

Merekha tippeha munah etnahta ROTIOR 17

? H

?3 Sﬁ:i’) K20

Chant these words to the appropriate te‘amim. Connect each conjunctive (merekha or munah)
to the word that follows. Pause slightly after the disjunctive ta‘am, tippeha.

ROQION A0 K20

(Num. 29:3) 183 9102 N90
(Gen.22:3) 2 PY* N
(Lev.16:1) 1708 233 "0

ROMION RO2D

(Num. 20:6) DRBLND OF70N)
(Gen.21:4) 7 PRI
(Gen.22:2) TN PINON
(Lev.162) NDIB% N3N

Chant these verses.

ROMINR NN XNDL XM
(Gen.21:1) N WNRD NNYIR PR
(Gen. 21:13) WY "1 MHRTTIITNN ON

(Gen.21:17) 1 o MY MR

NEMIDN  ROBD X

(Gen. 21:7) P B°32 np*:*n
(Gen. 22:13) vg,jp_:;: q;z;:;x mm
(Lev. 16:3) UIRITOR TR N

(Gen.22:21) :DIN "DX ODRMPNRY 1IN NINYY 1703 PN
(Num. 29:5) :B2°5Y 922% DRBA O8 DRYTTYE
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The Tevir Segment

Sometimes there is a subdivision within a tippeha segment. Tevir is the ta‘am that marks that
subdivision.

One or Two Words in a Tevir Segment

If the preceding word is closely connected in meaning to the tevir word, it is usually marked
with a conjunctive ta‘am. Most often that conjunctive will be darga.

Dargatevir 725 RITT
; ) 3 >

Chant these words to the melody of darga tevir.

(Gen.21:11) PTI VI (Num. 292) T3]3 9B (Gen. 22:14) DTN NP (Lew. 163) IPI7]2 D3

If the accents are close to each other, the conjunctive will be merekha instead of darga.
Merekhatevir ™21 RDTN

Chant these words to the melody of merekha tevir.  (Lev.16:4) QB2 PR (Gen. 22:12) DN K5
Chant these words to the melody of tevir. (Lev. 1621) Y] (Gen. 21:10) &)

Chant these phrases. Connect the conjunctive word to the word that follows. Create a slight
elongation and/or pause after tippeha. There is very little elongation and/or pause after tevir.
The sense of the words dictates that tippeha is a stronger disjunctive than tevir.

RO2Q R 20 RO2D 20 KM

(Lev.16:11) 19708 NINENR "2°D% BAY) (Lev.16:10) 19201 Sy ok mbwS
(Lev.16:32) 0P "D 20 "N2NW U] (Lev.16:15) MBI D% MDY AnR My
(Gen.21:10) FI2 MY DRI NNNT & (Gen.22:8)732  nPvYH nign HNT

(Gen.21:31) 2Y IND NI DIPRY NP

(Lev. 16:3) ﬂf?ﬂs 5’}51 nNQU? WE;—IJ 93 (Gen. 22:12) 73131 TTNTIE 33708 DDZ'ZU Ri?'l
(Num. 29:2) D0 NPIY MIPTID D02 | (Lev. 16:30) DN 0% 02°%0 782 M OPa™D
(Gen.2:11) DN PP TN 7D Y

ROBO 839D T30 8177
(Gen.21:9) PRISH  DNIINT ATIIGR MOINHT VIO
(Gen.21:26) :@PR P72 "mynY &S D on
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Chant these verses.
(Gen.21:11) )3 IR DY DRI P2 MR PII YN
(Gen. 22:15) YT NI ng;}s'ﬁz_g e "x‘m RPN
(Gen.21:1) 137 TN MWD M BYN MR WKD 7LD TR2 AN
(Lev.163) MpV? SX) DNREMD P12 992 CTRTON 1IN MDY NN
Three Words in a Tevir Segment

Sometimes tevir is preceded by two or more conjunctives. In these segments, there will be
a very slight pause or elongation just before the tevir. The second conjunctive before tevir
(preceding either merekha or darga) is kadmah.

Kadmah dargatevir © 720 K377 MR

Chant these words to the melody of kadmah darga tevir. (Lev. 16:19) DTN 12 MM

Kadmah merekhatevir ™20 N2 MRATR

Chant these words to the melody of kadmah merekha tevir.
(Lev. 16:22) V2L PHR RN (Lev. 16:9) 12 1Y Y

”

Four Words in a Tevir Segment

Sometimes tevir is preceded by three conjunctives. The third conjunctive before tevir (just
before kadmah) will be telishah ketanah.

Telishah kadmah dargatevir  T"270 R3T7 D"’a baivabrly)

Chant these words to the melody of telishah kadmah merekha tevir,

(Gen. 21:12) 2R MRM PR HD
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Chant these words to the appropriate te‘amim.
(Lev.16:19) DRYD YW  IPIBND 0TI oy MM
(Gen.22:4) PRI DIPHINN XYY VPY NN ORI 8GN
(Lev. 16:22) 22 PPN n"gm mm rﬁg“?x ngjﬁg“p?—ms 19"23? TP xm’
(Lev. 16:9) DIRBM YY) MY 5 hy NSy W
(Gen.21:2) TIRI? 12 DITAN% NP 7MiM
(cen.2112) M2P3 DRY MY TN YA g 95

The Zakef Segment

Zakef is a strong disjunctive; only siluk and etnahta are stronger. A zakef segment will always be
followed by a tippeha segement. Zakef is stronger than the ensuing tippeha. A zakef segment may
also be followed by one or more other zakef segments, but they will eventually be followed by a

tippeha segement. When you see two zakefs (or two zakef segments) in a row, the first is always
stronger.

There are two basic forms of zakef, each with its own distinct melody: zakef gadol and zakef
katon. There are also two compound te’amim, in which two symbols appear on a single word:
munah-zakef and metigah-zakef.

A word marked with zakef gadol is short and has no conjunctives immediately before it.
Zakef Gadol

Zakefgadol DY P}

Chant these words to the melody of zakef gadol.
(Gen. 21:30) ')DR"! (Gen. 22:18) DPSJ (Gen. 21:2) '1311?)'7 (Gen. 21:6) an

One or Two Words in a Zakef Katon Segment

A word marked with zakef katon is usually preceded by the conjunctive munah.
Munah zakef katon ]‘sﬁp“"‘;;’)? mam

with elision:

(Gen. 21:23) " “PUNDNR
(Lev. 16:4) DT BRI

im - tish N

big - dé

Chant these words to the melody of zakef. (Lev. 16:2) J3V3 (Gen. 21:20) T137M2
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Chant these words to the melody of munah zakef.
(Num. 29:6) "3 1" (Gen. 21:12) PIS™D "2 (Gen. 21:4) 913 PRYT NN (Gen. 21:8) 5493 npgn

Sometimes munah will appear on the same word that is marked with zakef. This happens often
on long words.

(Gen.21:17) "WIFO8  (Gen.22:7) D8P
Metigah-Zakef
Metigah-zakef ‘*};‘5""
Fal

Chant these words to the melody of metigah zakef.
(Gen.22:2) 731 (Gen.21:33) DE™RIPH (Num. 29:3) DEHNI

Zakef is usually followed by (merekha-) tippeha. Chant these examples. Make a pause or
elongation after zakef. Make a more subtle elongation or pause after tippeha.

ROBY FRY MM
(Gen.22:5) 1™y 1251 WM NN (Gen. 22:3) B ORI MNTEY DiPAAON 79N oRN

(Gen.22:18) PINT W0 B2 HYI3 1]OM (Gen.22:17) VR WY DR YN &N
ROB R M) M

(Lev. 16:27) -0 NR) DI DRI ORIV NN R VW

(Lev.1626) D2 1P TN PO PRI 02D (Gen.21:26) 7Y PTINR NV OB MY KD

Sn= B g el
(Gen. 22:17) B DRSO Wy S

ROBY RYTR YR
(Gen.22:18) P9PD DYRY I8 2R (Gen.22:6) TTONI NYVITI R MNA

ROB (37 ARINPm
(Gen. 22:2) 1777 Y'ﬁN"‘?& 7“7"}'7] (Num. 29:3) |%2 ﬁ?'b: n'pg =ylghlag
(Gen.21:33) 02 P8 M 0P DERPH

ROBY XYM TR KITI ARY N

T

(Gen. 21:17) BRI N W DIpTON DopoR YYD RTION

- -
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ROBY KR TR XMW NPY M
(Lev. 16:4) DYDY 3D DRI YO DAL
Chant these verses.
(Gen.21:2) :2°RDN IR TN 1% VRIS 13 OpaNd Mok Tbm nh
(Gen.21:5) 3 py? ;i 5902 MY nRnT1e ooTaN
(Gen.21:6) ~pAgy YRET DR oonby Py phs Ry mRm
(Gen. 21:15) -DMPYN M OOD IR 20M  PRDTID DT 537
(cen.2133) QW 58 MM DY DERPH  vIY W2 Suy vpn
(Gen.22:22) 5K MY ARTINY wAETINY SR TR

The Pashta/Yetiv Segment

Sometimes there is a subdivision within a zakef segment. Pashta is the ta‘am that marks that
subdivision
Pashta N@@B

Chant these words to the melody of pashta.
(Gen.21:10) MNM)  (Gen.22:2) DY  (Gen.21:4) BN (Gen. 21:10) Y™

Pashta is followed by zakef katon or munah zakef katon. Chant these segments.

DTN MY (Gen. 21:24) RWIT NP3 ST (Gen. 21:22)
DI R (Gen. 22:13) MPRD DI (Gen.22:)

Two Words in a Pashta Segment

If the preceding word is closely connected in meaning to the pashta word, it is usually marked
with a conjunctive ta‘am, Most often that conjunctive will be mahpakh.

Mahpakhpashta ~ NOUD 7270

] - ¢
mzh - pash -

With elision:
v¢-ha-‘a ~-“‘:~ - hu !M., (Gen. 21:23) DY '}ﬂsi}?ﬁ
Chant these words to the melody of ‘mahpakh pashta.
(Gen.21:7) PN R (Lev.16:9) TN 2UIPM) (Gen. 22:7) Wi N
(Gen. 21:29) TP YW (Gen. 21:8) DTN DY)
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Chant these segments. Make a pause or elongation after zakef and a lesser pause or elongation
after pashta.

(Gen. 22:7) 9V nign TR DRV UKD M

(Gen. 21:27) "3 BIPIY 10727 TZR°IN2 1071 PR IR BTN M)
(Gen. 22:13) 932 MNP N9Y% NP7 DWANN NP7 DO 77

(Gen. 22:10) :132°1K B NZRNAT NN AR 777NN BIR8 N2Y7

If the accents are close to each other, the conjunctive will be merekha instead of mahpakh. In
the merekha-pashta combination, the two accented syllables are contiguous—the merekha word
is accented on the last syllable, and the pashta word has no pick-up. Thus the model for pashta
must be sung on the syllable “TA,” dropping the pick-up “pash-.”

Merekha pashta \’.\"{;Q?E; N2

mé-r¢ - ¢

b

Chant these words to the melody of merekha pashta.

(Gen.22:5) TR ORY™ AW (Gen.22:23) TPR TINY  (Lev.16:4) T3 VIR

Chant these segments. Make a pause or elongation after zakef and a lesser pause or elongation
after pashta.

(Lev. 16:4) F)I%? 12 NDIVMAIY 29N 112 BIINM
(Gen. 22:23) :D7J728 N8 TN NN N7% PR My

(Gen. 22:5) 2™7Y 12%3 Wi XY “ANTTOY B oYY
Yetiv

Yetiv is used instead of pashta if the word is accented on the first syllable and has no
conjunctive words immediately preceding. Since yetiv is found only on words accented on the
first syllable, i.e., words with no pick-ups, the model is sung on the syllable “TIV;” dropping the
pick-up “y*-"

Yetiv ')

<

&

Chant these words to the melody of yetiv. (Gen. 21:18) %P, (Gen. 22:2) P,

Yetiv is usually followed by zakef katon or munah zakef katon. Chant these examples. Make a
subtle elongation or pause after yetiv. Make a stronger elongation or pause after zakef.

(Gen.22:2) N MR WX 0900 N8 Sy,
(Gen.21:18) WY DI °HYTD 1D TICRNPUNM WITTIN OND M
(Lev.16:2) :NIBDHY MR 13v3 D,
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Note: In this verse, the first word is punctuated with yetiv, the second word with mahpakh.
(Gen. 22:16) T TNV TI2TTUE DLN N1 NH 70N DUy g 0,

Three Words in a Pashta Segment

Sometimes pashta is preceded by two or more conjunctives. In these segments, there will be
a very slight pause or elongation just before the pashta. The second conjunctive before pashta
(preceding either merekha or mahpakh) may be kadmah.

Kadmah mahpakh pashta  8RWER T2 NRTR

Chant these words to the melody of kadmah mahpakh pashta.

(Gen.22:9) TNI2R QY 1271 (Lev.16:27) DRT TN 8 WK

Kadmah merekhapashta ~ NOYD NI MR
L
kad mé -r¢ :
Chant these words to the melody of kadmah merekha pashta. (Lev. 16:31) N°71 13020 N3Y

If the second conjunctive before pashta (preceding mahpakh) is accented on the first syllable, it
will be munah instead of kadmah. When we refer to this ta‘am, we will accent its first syllable:
MU-nah.

Munah mahpakh pashta

Chant these words to the melody of munah mahpakh pashta. (Gen. 21:10) W7 KD "D

Four Words in a Pashta Segment

Sometimes pashta is preceded by three conjunctives. The third conjunctive before pashta is
telishah ketanah.
Telishah kadmah mahpakh pashta  NQUS 7270 TR htalle

Chant these words to the melody of telishah kadmah mahpakh pashta.
(Gen. 21:17) ‘733"725 | z:";jbz;; 'Ix‘m }ﬁ"?n
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Chant these examples. Connect the telishah and kadmah words to the word that follows. Create

only a slight elongation and/or pause after pashta. Create a longer elongation and/or pause
after zakef.

NOTR R TRTR
(Lev. 16:31) 033 NPN DD NYDI MK BR*IY) 07 W0 1iN3Y Ny

RowR T2TR MR

(Gen. 22:2) PAIY™TS TIANIR~IT8 0TI O

(Gen. 22:9) QUBYPIIIN TR NAMNTON DN DY 120

(Gen. 22:17) B2 NRY~5Y Ty 3121 DMYR *22193 YN MW NI

ROTE TR NI
FIZTTN MR TR 603 D787 M
(Gen. 21:10) :PI37OY 3370V NNIT MRRTTI2 W KD °D

L

RowD T2 AR MY R
W 2N AP NI DGR O 1 70N TR kP
(Gen. 21:17):0%"RIN XD W3 DIp o8 DO YRYTD WPDOR

The Segol Segment

Zakef is a strong disjunctive; only siluk and etnahta are stronger. A zakef segment will always be
followed by a tippeha segement. Zakef is stronger than the ensuing tippeha. A zakef segment may
also be followed by one or more other zakef segments, but they will eventually be followed by a

tippeha segement. When you see two zakefs (or two zakef segments) in a row, the first is always
stronger.

Zarka is the ta‘am that marks the subdivision within the segol segment.
Both segol and zarka can be preceded by the conjunctive munah.
munah zarka munah segol 2930 N3N R nnn

mu zar - e mu - se -

Note: The accent segol has a double pick-up. If the word has one pick-up syllable, sing that
syllable on A. If the word has two pick-up syllables, sing the first pick-up on G and the second

on A, If the word has three pick-up syllables, sing the first two pick-ups on G and the third on
A.

Chant these words to the appropriate te‘amim.
(Gen. 22:9) TMIPRT 778 WRDIPHION  (Gen.21:17) MWIN DipIN BUNOR YN
(Lev.16:4) 173759 3 127012 (Lev.162) T8 170875827

(Lev. 16:21) M ™YYR URTHY
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Chant these examples. Connect all conjunctives to the word that follows. Create only a slight
elongation and pause after zarka. Create a longer elongation and pause after segol.
(Lev.162) N2 N"3R WIPIO8 NYT023 RTOM Mg {708 5827
DURPTIN 197 NTNS DTN 0F 19 Tonn 157 gs BippToN
(Gen. 22:9) :D°RY? Hymn NAMTOY IR DY 332 PRITIR PPN
DUREITIR ON | DO TRER RPN iR STy Doy vRon
(Gen. 21:17) 37 27NN A3 MRN
The Revia Segment

Revia is a medium-level disjunctive, found before pashta, zarka, and tevir segments. Revia is a
stronger disjunctive than the others (pashta, zarka, or tevir) that follow.

One or Two Words in the Revia Segment

If the preceding word is closely connected in meaning to the revia word, it is usually marked
with the conjunctive munah.

Munah revia

Chant these words to the melody of revia.

(Num. 20:1) U119 (Gen.21:29) M7 (Gen.22:16) "D  (Gen.21:23) NHYY  (Lev. 16:21) 5
Chant these words to the melody of munah revia.
(Lev.16:17) 799 SIIRD (Gen. 21:20) 73 1) (Lev. 16:16) GP"2Y IBDY (Gen. 22:4) *E207 D72

Note that the melodies for revia and zarka are identical in this system.

Chant these examples. Connect each conjunctive word to the word that follows. Create an
elongation or pause after revia. Create only a slight elongation or pause after pashta, zarka, or

tevir.
Nogn 937
(Num. 29:1) D% T WPTRRR WA 8D

.....

RowR TB0R 237
(Num. 29:6) DPBYRD DI'20N  AONIM PRI PP AHMM

H

(Gen.217) :"PTR 12 RT2T7D MNP ORI RPN DARND OHnop mam

T

20, '3
(Gen. 22:16) AT 32T NP XY AN RIT IR WY @ W, 03
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ROGD 2R IR 223

.....

(Gen. 22:17) DY *R21DD YNNI MM NI F2738 10372

Nogn T2an MR MY en 2039
Yoy 2% M el ey ik Liwn vhy nbywy roem
(Lev. 16:10) 12IOR  DIRTYY 0k noyS

TR0 Y
(Gen.21:28) J172% XM M2 vagTDR DTN 23N
(Gen.21:31) D" WIZITY P YIY NI XM OPRD KPP 15Oy

TR0 NI 2731
(Lev.1614) APIIND DT DURYRYIY T D787 Y

TR0 RITT R 2037
(Gen.22:4) PRI DIPHTIN K VPY IR ONRN REM W Swn oiva

RpT 23y

RPIT MM 2737

(Lev.16:21) 11 WP YRS v pwn
Chant these verses.

TR DEI2NON 18337 D521 72008 MR 137 NP3 )
(Gen. 21:22) 1YY NOR~IYR OO FHY oY

1833792 95781 23738 ORI D3P W2 1712 M1
(Gen. 21:32) :D'PYDD PINON 12¢7

o

(Gen. 22:1) 337 TRNT) DI2R VO NI DIIINTTN 1I9I DRORT) NPRD 073377 M AN

TTORT 9T WY BIPRTOR WEN
DPSDITIR 787 N21TNR BTN 0 190

(Gen. 22:9) D8P S MAMT Y 0K D 32 PRYTIN LN
The Legarmeh Segment

Sometimes there is a subdivision within a revia segment. The ta‘am that marks that subdivision
may be legarmeh.

Legarmeh
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Chant these words to the melody of legarmeh. (Gen.22:12)1 7D (Lev.16:27) | N

Legarmeh is always followed by munah revia. Legarmeh appears only four times in the High
Holiday readings.

(Lev. 16:13) NBRN 1Y 1 1D (Gen. 22:12) "RV PY 17D
(Lev. 16:27) NNBI TR I DR (Lev. 16:17) 199 SIND | 8O

The Geresh Segment

Another ta'am that can subdivide a revia segment is geresh. There are two basic forms of geresh,
each with its own distinct melody: (single) geresh, and double geresh, called gereshayim.

Geresh without a preceding conjunctive is always accented on the next-to-the-last syllable.
Geresh appears by itself only twice in the High Holiday readings. More commonly, geresh is
preceded by a closely connected word, marked with the conjunctive ta‘am kadmah.

One or Two Words in a Geresh Segment

» 7 5, 3
g b iuta e

r . 3 H %
Kadmah geresh A i

Gk - b
To construct a model for geresh words that have a pick-up, we supply the prefix W,
g f P

Chant these words to the melody of geresh. (Gen. 21:23) TIPAD (Gen. 21:19) 1‘9m
Chant these words to the melody of kadmah geresh.

(Gen. 21:16) 719 UM (Lev. 16:27) VO] 9B (Gen. 22:3) BTN ODLP1 (Num. 29:6) whn noY
Three Words in a Geresh Segment
Sometimes geresh is preceded by two conjunctives. The second conjunctive before geresh

(preceding kadmah) is telishah. This combination occurs only five times in the High Holiday
readings.

— 3 ; . oy
Telishah kadmah geresh T3 MR MR

Chant these words to the melody of telishah kadmah geresh.

M7 2¢M 7 (Gen.21:16) MNEMN B DRY  (Lev. 1627)
Gereshayim

The double geresh is called gereshayim. Words that bear this accent are stressed on the last
syllable. Gereshayim is found only seven times in the High Holiday readings.

.4 -
20 5 313 o oy

Gereshayim 07}
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Chant these words to the melody of gereshayim. (Lev. 1617) BAN9D)  (Gen. 22:3) NM2™

Geresh (or gereshayim) can subdivide any of the following segments: revia, pashta, or tevir.

Chant these phrases. Connect each conjunctive word to the word that follows. Create an

elongation or pause after revia, pashta, tevir, or zarka. Create only a slight elongation or pause
after geresh or gereshayim.

P37 UUMIR
(Gen. 22:3) A3 DIIN D2YN (Gen.22:5) TPYTON DTN MRN

237 @9 IR NE*on
(Gen. 21:16) T M9 20U oM (vum.29:6) AONPN BT N2Y N2

p'37 mm U NP
(Gen. 22:6) OYT *SL DN DA MPN (Num. 20:1) UIA2 NI 9200 /)glgie}]

2239 mn 1A% U R hYon

i 4 E

B 108 nRénT 92 D

l 5

(Lev. 16:27) NRBMN YL
p3nmn o

(Gen. 21:26) 9 MRS NANTDN

P37 e oy

(Lev. 16:17) DI BIka 1 RD WO

RywD TR0 U MR

(Gen.22:7) "3 M1 12N OR7NOR PR MR

(Lev. 16:2) TIAY 851 Ty =gy B2 ipow

Nogp Tpan U

(Gen.21:19) RFTTN PUM O TnaTDR KIRM 70

(Gen. 21:23) ™Y PN TRY NUPYIYR 00

wogn Tgnn oY

(Num. 20:11) PR NY) ©Eon nkgn 3%

(Gen.22:3) AR W3 DR NN

TR NTT 0 MRTR

(Gen.21:3) PINY MY 92wy 157210 NITDYTIN DIRN RPN
(Gen.21:9) PSR DINY MIZTY UISHN WIIIIE MG KO

TR XM DY
(Gen. 22:8) 32 n‘anb ngn ‘1?‘;1;5-37 D’ﬁ'?&
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Telishah Gedolah

Telishah gedolah is a minor disjunctive that appears only five times in the High Holiday
readings. The conjunctive of telishah gedolah is munah.

One or Two Words in a Telishah Gedolah Segment
(Munah) telishah 728 (Mamm)

Chant this word to the melody of telishah (gedolah). (Gen. 22:20) 73
Chant these words to the melody of munah telishah (gedolah).

(Lev. 16:29) ’!}’;@U’@ N2 (Gen.21:14) 1]:;3”7?_5 m7

Chant telishah gedolah in context.
ANPEN 12T ARRYOY DR FTON 1% o ot B hEn
(Gen. 21:14) :22 XD 713702 Y0M T7M

M PINTON 977721 PSRN DTN JTOTIE TR ’ITR
(Gen. 22:2) 72N MR Ty 27N N8 SV, A%YS DY MZYM

TMRZ BEIANY W NP8 071370 T )
(Gen. 22:20) MR 7MY O3 ’Ed nRbn Y% nET

MpT 0RO NTBR inn Ko ain e Hamn Sen viSn nimeT R np?)
(Lev. 16:12) :NDDY N3N K2

D3 nEDI TN VYR BR? WbYa T Yane  oRiv npnb o2 noem
(Lev. 16:29) :BDDIND WA T} MWD pn &S Aorbn 5

Pazer
Pazer is a minor disjunctive that appears only twice in the High Holiday readings.

The conjunctive of pazer is munah.

One or Two Words in a Pazer Segment
{Munah) pazer 'Ei‘;: (masmn)

Chant this word to the melody of pazer. (Gen. 22:2) '1?_;&"”‘1
Chant these words to the melody of munah munah pazer. (Gen. 21:14) P23 | DN ORYN
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Practice chanting pazer in context.

2308 10 o7 ) B e R332 1 B3N DoY)
(Gen. 21:14) :D3% I8 13N YN 70 ANPYN 12N NSYOY oY

pr’xx*n& ‘n:"m'ww'a m’n"nx ‘q::rnx m"np BN

The Final Cadence

We use a special melody to signal the end of each aliyah. This melody is applied beginning with
the final tippeha segment You will read this cadence slowly.
. iuanénwm \w\

m'\&‘ \t:«mniwg

iJ.- $

4

Chant these words to the melody of (merekha) tippeha (merekha) siluk.

(Gen. 22:19) -3¢ INII OIIN YN (Gen. 21:17) -0 RIT PRI W30 DID~ON
(Gen. 21:21) :0781 PINN MY (Lev. 16:24) :0¥7 P23 703 79

(Num. 29:11) :271°202) MONIN (Gen. 21:12) :271 1'7 NIpR? (Gen. 21:4) D"ﬂ‘?& m'x s
Chant these segments, using the final cadence.
P08 MDY 8O
(Gen.2130) :0'37 B TEYZB TN DT93S T
(Gen.22:19) V3 N2 DIFIIN 247 BIY WITOR 1M1 57 PN TIWION BTN 2y

P10 RN N;ED

(Gen.21:21) 128N TIRD MwR % HrEm 1IN "2m2 awn
MRSV @72 1825 X33 I SoRa 1 RD 09RO
(Lev.16:17) $987° Onp~02 TP 1A TPt Mp2 U

P20 MDY XD

TORNOR] oY YR pION oanox ooy

(Gen.2112) s 27, T2 RIRY PUSII "R WP UpY My TN yanm iy 0b
(Gen.22:8) + 1AM BIIY 3977 M2 mpbY Apn w2 FON oo s

P20 Npn
(Gen.22:24) s TTPYMNNY WIRTNNY OMETNNY M2R™NR RIT02 9M APINT Angt w5
(Num. 29:11) $ B'2ON MMM TRANT 2P BT IREA T35H INEA IR Oy
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Chanting the Blessings

The oleh chants the blessings using a melody that is based on motifs from the High Holiday
cantillation. Before the reading, the oleh chants:

5 oleh:
t f T t i P
# T — —— f y ¥ . —
‘ it Becd st e » ‘_ 1 1 1 i ol 1
O ¥ ¥ ¢ ¥ =
ba - r*-KHU ‘et ’'a - dé - NAY__ ha - m® - v6 - RAKH____
5 congregation:
7} { T T T T T t Y e—
o N —————————— p—— il_ —
P —¢—¢ ¢ ¢ o ¢ ¢ ¢ ! = e
ba - RUKH 'a - d6 -NAY ha - m* -v6-RAKH__  le- ‘6 -lam va - ‘ED
& oleh:
1 1 i 1 1 I T I f\,‘ T y y ———— ]
~_¢ - \'_’a
ba - RUKH 'a - d6 -NAY ha - m® -vé- RAKH__  l¢- ‘6 -lamva - ‘ED______
A e i
J i | N
— T 1 i ¥ 5 1 I
=l 4 1 i 1 1 1 1] i 1 1
L4 n \_. e — >
ba -RUKH 'at -TA ‘'a-dé - NAY__ ’e - 16 - HE -nu me - lekh ha-‘6 - LAM____
fa N . N N
'Iﬁl\ N T i i P : - } e AP" ]
'*:j"‘d’ ¥ ¥ o # ~_ @
'a - SHER BA - har BA - nu mik - kol  ha -‘am - MIM___
J 1} ! T poen— "
—é‘\ N e g f : Y — B T
- 13 1 1 7 ] d 7 1
i e ™ £ s \j—
. Vv - NA-tan LA - nu et t6 -ra - TO___
— 7 T t i t P T 73
——© > — — t !
(4 e ¥ g - @ =
ba -RUKH 'at -TA 'a - d6-NAY____  né - TEN hat - t6 - RA_____

To which the ba‘dl keri’ah responds:

A A . N
\J 1 1
3 1 1 1
~ ) ~C
'a - MEN 'a - MEN___

and then begins reading from the Torah.
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After the reading, the oleh chants:

A i - N
17 1 | ey, | |
T ? X 1 T I | 6 B T 7 7 W&T—
=l 7 1 1 ! i 1 1 1 1
% j:——li ni N A <
ba -RUKH ’at-TA 'a-dé- NAY__ ’'e - 16 -HE -nu me - lekhha - ‘6 - LAM____
A A\ N \ A
e — e e —
S = P
'a - SHER NA - tan LA - nu t6 - RAT 'e - MET___
Fa¥ I i N
1 1 N 5 | 1 smmerocen | Ju N
e = S e e S e
i R o — = " ——R = @
vo - hay-YE ‘6 - LAM_____ na - TA' b - t6 - KHE - nu
A 3
174 ] g 1 1
N 1 — il :ll 1 N 1 = T— 1 1
= = —
ba - RUKH 'at -TA 'a - dé - NAY____ né -TEN hat - t6 - RA_____

Kaddish

Before the maftir is called up, the ba‘al keriyah (or gabbai) chants the hatsi kaddish using a
melody that, like the Torah blessings, is based on motifs from the High Holiday cantillation. For
a different version, see Chanting: The Complete Guide, p. 921.




